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THE CREATIVE WORLD OF 

WEN-HSIEN WU 



Wen-hsien Wu, MD, MS was born in 1933 in Shanghai, China. Since his retirement in 2005, he has 
devoted his time and energy to art, after a long and illustrious career in academic medicine. This 
book includes 142 color plates and 49 black and white plates showing the development and 
transformation of the artist’s work. 

In 1958, Wen-hsien graduated from the National Taiwan University Medical School. He was a 
tenured associate professor at New York University Medical School, the anesthesiology chief at 
Veteran’s Hospital in Manhattan, and chairman and professor in the Anesthesiology and 
Pharmacology Departments at the New Jersey Medical School. He has published numerous 
scientific abstracts and papers, books and book chapters and has organized many scientific meetings. 
Some of his notable achievements include developing a new radioimmunoassay methodology to 
measure nanogram quantities of the posterior pituitary hormone, establishing an independent 
interdisciplinary pain management center, incorporating acupuncture and Ne-He laser irradiation to 
produce analgesia, and conducting scientific studies confirming that Qigong could be used to 
produce short-term analgesia and longer-term antidepressant effects. From 1989 to 1998, he 
systematically introduced pain management to medical professionals in the People’s Republic of 
China and Taiwan. 

Wen-Hsien Wu, MD, Sun-Hoo Foo, MD and Chi-Tung Yang, MD are school mates of National 
Taiwan University Medical school. It is karma that they meet in New York unexpectedly. Both of 
them are so enthused by Wen-Hsien’s talent and creativity that they decide to produce together 
this art book to capture his imaginations and achievements. These paintings chronologically record 
Dr. Wu’s development from 2005, his growth and maturation into an outstanding and unique artist. 
Phyllis Liu, BA, MS.Lib, also alumnus of National Taiwan University, is instrumental in the editing and 
translation of the text.Wen-Hsien’s example shows us that with dedication and passion, anything 
could be accomplished. 
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The Item of Millburn ancTShoTT Hills 


Senior brings his art to life 



STAfT PHOTOS BY ADAM AT 


Dr. Wen-Hsien Wu paints a hillside in this stylized view of his native China on the easel in his Parsonage Hill Road basement 
studio recently. Wu, who was a pioneer In pain management, said he enjoys stretching boundaries in both medicine and art. V 
was a winner In the 2008 Esse* County Senior Art Show. 



A traditional style Chinese brush Wu brought back from a visit 
to China years ago now sits unused in a rack on the side of his 
basement work table. He has since adopted a more modern 


One of the many color paintings in his basement studio. Madi¬ 
son Square Garden, was painted in acrylics. The painting is 
rich In color and drauohtsmanshin 
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ABOUT THE ARTIST 


I would like to introduce Dr. Wu, the man, the doctor, the artist and the humanitarian, whose 
imagination captures the elan of life and the fabric of interconnectedness of different realms of 
existence. 

He brings up the fluidity of the elements intermingling them in a kaleidoscope of brilliance, 
colors, forms, bridging and incorporating different styles and different themes. 

His soul and spirit reaching beyond our common limited reality. We see how his style 
evolves from traditional into more universal concepts. 

The responsibility of a true artist is to take us from the common everyday experiences into 
the depths of the evolutionary unconscious past by bringing into our conscious reality world 
of wonderment. 

We see, we look, and we gaze upon a total experience where the creative process explodes 
into a festival celebrating the beauty of creation. 

Symbols, different patterns and forms fluctuate from the creative genius imprinting their 
mark into our being, elevating our minds and our hearts, forcing us to look deeper into the 
cauldron of universal truths. 

Dr. Wu has a muse who guides him gently to bridge cultures for the purpose of spurning 
inviting human spirits to search within oneself and the folds of other alimentations in order 
to find, reach other modes of personal growth where harmony, peace, happiness are the 
essential core of being. 

Let the music emanating from the images of his paintings, inspire, touch you imperceptibly, 
reaching and pervading the totality of being, uplifting healing and transforming you. 

Rigidity is the root of all discord and illness but it gets transformed into fluidity where the 
alchemy of all that exists and changes gradually into gold and universal clear horizons. 

Shall we call it Nirvana, altered states of consciousness, or simply the evolutionary process 
of each one of us? 

I speak to the hearth of each one of you who comes close to understand my messages and I 
am grateful that we have come together. Thank you Dr. Wu. 


Maria Paravati McArdle.Ph.D. 
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Family and Professional Achievement 


Family Background 

Wen-hsien Wu was born into a family with generations of scholars and achievers. His 
grandfather attained both a Chinese classical and a western education, holding both a Hanlin 
degree from the Chinese court and a graduate degree in finance from the University of 
Wisconsin. Combining learning from both education systems, he was instrumental in setting 
up the early Chinese banking and currency systems. Both of Wen-hsien’s parents went to 
the United States for advanced studies on Gengzi Indemnity Scholarships. His father studied 
sugar refining at Ohio State University and Louisiana State University. He became one of the 
pioneers in the Chinese sugar refining industry, particularly by improving sugar-cane 
cultivation processes. His mother graduated from Radcliffe College and taught English when 
she returned to China. It was said that her family descended from Bigan, the royal censor of 
Shang Dynasty. Many of her contemporaries became elected members of Academia Sinica. 
One of her cousins was the builder of the first Chinese airplane during the War against 
Japan (1937-45). One of her brothers was the world-renown T. Y. Lin who introduced pre¬ 
stressed concrete into Civil Engineering and revolutionized bridge building. Among her 
relatives, there were numerous professors teaching and serving in all parts of the world. 

Childhood and Youth 

Wen-hsien Wu was born in 1933 in Shanghai, China. From the age of five, he fled from 
invading Japanese forces. He was lucky to have escaped the 1938 Nanjing Massacre. He and 
his family passed through Jiangxi, Guangzhou, Hong Kong, Guizhou and finally arrived at 
Sichuan during the war torn years in China. The brutality and suffering he witnessed during 
this treacherous journey marked his childhood and youth. 

In 1944, he started school at Nankai Middle School in the city of Chongqing. In 1945, after 
WWII was over, he returned to Shanghai to enter Nanyang Mofan Middle School, then 
Shanghai Provincial Middle School. In 1948, when Chinese communists defeated the 
Nationalists, Wen-hsien was on the last ship out of Shanghai to Taiwan to be with his 
parents. There, he graduated from the Middle School of Taiwan Teachers’ College. 

In 1951, Wen-hsien began his studies at the National Taiwan University’s Medical School. 
After graduating from medical school, he completed his air force reserve flight surgeon 
training. After serving in the air force, Wen-hsien received a scholarship to study physiology 
and pharmacology at Creighton University in Nebraska. In 1961, he graduated with honors 
and began teaching at Creighton’s Medical School. 
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Ex-China Doctor Will Get Degree 


.A former surgeon in the 
Nationalist Chinese Air Force 
will receive a Master of Sci¬ 
ence Degree from Creighton 
University Wednesday. 

He is Dr. Wen-Hsien Wu j 
of Tainan, Formosa, who 
came to Creighton for ad¬ 
vanced studies in physiology' 
last fall after completing 18 
month's in hi* country's Air 
Force. 

Dr. Wu. by his own ac¬ 
count, has an intense desire 
to pursue clinical science and 
research with emphasis on 
chest surgery 

Rom in Shanghai 28 years 
ago. Dr. Wu’s earliest memo¬ 
ries are of fleeing from the 
Japanese invaders. 

"Our family traveled over 
all the southern provinces to 
Hong Kong, then to Central 
China and finally to Chun¬ 
king.” 

He began his formal cduca 
don and was completing high 
school when the Communist 
takeover began. He fled to 
join his family on Formosa. 



—world-Hcraid ehom 
Dr. Wu . . . Can’t accept 
two 'Chinas. 

There he finished high 
school and received a medical 
degree from the National 
Taiwan University. 

His elder brother earned 


one degree from Bucknell Uni¬ 
versity and ■ Master's and 
Doctor of Science Degree 
from Massachusetts Institute 
of Technology. 

His father received degrees 
from Louisiana State and Ohio 
State University in the ’20s 
And his mother is a graduate 
of Radcliffc. 

—rrr elder Kir Wu is vice- 
president and manager of a 
division of the Taiwan Sugar 
Corporation. His mother is a 
university professor of Eng 
lish. 

Dr. Wu came to Creighton 
after corresponding with an 
uncle. Dr. T. K. Lin. former 
assistant professor of medi¬ 
cine at the school. 

One of his greatest inter 
ests is cardiac surgery. 

I With four Creighton facul¬ 
ty members. Dr. Wu has par 
j tiopated in a scientific search 
for cause and correction of i 
cardiac arrest and electrocar¬ 
diogram change. 

He will stay at Creighton 
las an instructor. 









15 


Career in Medicine 

In 1964, Wen-hsien moved to Philadelphia to study in clinical medicine at the University of 
Pennsylvania. After completing his anesthesiology residency in 1967, he won a fellowship 
from the National Institute of Health (NIH) to do research. This led to his development of a 
new method (radioimmunoassay) to measure nanogram quantities of the posterior pituitary 
hormone in 1968. In 1969, he joined the faculty at Temple University Medical School where 
he established the Intensive Care Unit and Respiratory Therapy Department. He then 
moved to the Department of Anesthesiology at West Virginia University Medical School in 
1971 as an Assistant Professor. During his tenure there, he created the statewide Intensive 
Care Center receiving critical patients from all over the state. He published many articles 
establishing care standards that significantly improved the survival rate of patients. The 
standards became one of the models for critical care medicine in the United States. 

In 1974, he moved to New York University Medical School as a tenured associate professor. 
Just three years later, he was promoted to be the chief of the Department of 
Anesthesiology at Veteran’s Hospital in Manhattan where he continued to pursue clinical, 
teaching and research work. He also established the Anesthesiology Research Laboratory 
supported by NIH funding. His many new discoveries were published in professional 
journals. 

In 1979, Wen-hsien became the chairman and tenured professor of Anesthesiology and 
Pharmacology at the University of Medicine and Dentistry of New Jersey. In 1981, he 
established one of the few front-running independent interdisciplinary pain management 
centers in US. He initiated the use of computerized intravenous and epidural drug delivery 
systems to control postoperative, cancer and non-cancer chronic pain. This approach 
significantly reduced postoperative complications and morbidity of the patients. He also 
introduced acupuncture and Ne-He laser irradiation to produce analgesia. He was the sole 
recipient of a NIH grant to study the relationship between external Qigong and pain and 
confirmed that Qigong could produce short-term analgesia and longer-term antidepressant 
effects. For three consecutive years, from 2001 to 2003, he was named as one of the “Best 
Pain Doctors in Greater New York Area”. 

Over the course of his medical career, he published 73 scientific papers, 12 books and book 
chapters and 68 abstracts. He also organized 15 scientific meetings and edited their 
proceedings. Between 1989 and 1998, he systematically introduced the study and practice of 
Pain Medicine to the medical professionals in People’s Republic of China and Taiwan. 

After his retirement in 2005, he devoted all his time and energy to the pursuit of a life in art. 
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MY WORLD OF ART 


Since I was a very young child, I have always loved art. In elementary school, I drew cartoons 
whenever I had a chance, even creating my own cartoon strip series. However, moving from place 
to place fleeing from the Japanese invasion and civil war for thirteen long treacherous years, 
followed by medical and graduate studies and pursuing my medical career prevented me from 
developing my interest in art earlier. Finally, in 1991, I began to study the expressive style of Chinese 
brush and ink painting with a Chinese master painter, Yi Wu. 

In order to expand the color range and emotional expression in my paintings, I studied the history 
and evolution of paintings of various schools (Early Impressionism, Fauvism, Impressionism, Cubism, 
Post-Impressionism, Modernism and Contemporary Art). I particularly paid attention to the 
composition, use of color, thought process and theories behind each movement. I also tried various 
approaches to apply the learned knowledge infused with my life experience to develop art work of 
my own style. 

In 1998, I began studying with Master Heshi Yu, whose teaching method was centered on 
fostering students to look at things in new ways and encouraging individual creative 
expression. Master Yu was educated in Taiwan and Paris and is an avid art historian of 
Eastern and Western arts as well as practitioner of both traditional Chinese brush and ink 
painting and modern Western painting. 

Through my study of free style brush and ink painting and Western art, I gradually 
developed my own style, incorporating the various approaches I had studied and my life 
experiences into my paintings. My style is constantly evolving in composition, subject 
matter and medium but I always attempt to unify composition, spirit and activity in each 
painting. I use different art forms, including stylistic calligraphy and seal carving to express 
themes of naivete, imagination and fantasy. 

My subject materials include landscape, cities and villages, abstract, myth and fairy tales, 
people, still life and Oracle art. During my travels, I always bring my sketch book with me. 
The sketches integrate images that celebrate local customs, rituals, life styles, colors and 
spirits. My style is constantly evolving based on what I see and learn, as is evident in the 
selected plates and sketches of this book. 

The initial idea for my paintings usually begins with my desire to express a sense of beauty 
that I have observed somewhere. I then integrate my response to what I have seen into my 
art and express it using the various techniques that I believe best to bring the emotion of 
that moment to paper or canvass. 
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The elements of curiosity, passion to explore and vivid imagination interact and lead to the 
evolution of subject matter, color scheme and technique of my work. I am constantly 
driven by the desire to express new themes in creative ways in my work. 


Wen-Hsien 
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Resonance of Spirit 
The Paintings of Wen-Hsien Wu 

In the summer of 1998, Dr. Wen-Hsien Wu brought his paintings to my studio to ask for 
my opinion. His ink and brush expressive free style paintings, although emulating fairly well 
Mr. Yi Wu’s style, showed a lack of mature skill. I suggested that he should study and copy 
the old masters’ works in order to improve his applications of the brush and ink. After a 
year, although he made progress, his skill was not at the level required by the Academy for 
traditional Chinese painting. One day. Dr. Wu showed me a thick volume of his sketches. I 
realized then that in his spare time, he had very diligently worked on his paintings. Every 
time he took a trip, he would produce a great number of casual sketches of places he was 
visiting. Some of these casual sketches, over 1700 to date, are realistic renditions and some 
in altered forms. The lines are seemingly unpolished and blunt, evoking childlike freshness 
and naivete. The images contain simplicity and unaffectedness. All these point to his 
potential for an aesthetic sensibility. It called to my mind Naive painters such as French post 
impressionist Henri Rousseau and more recently Jean Dubuffet. They were endowed with 
rare aesthetic sense but were not formally trained during their formative years. For this 
reason, when they encountered the opportunity later to express themselves, their 
accumulated inner aesthetic experience burst out to create works that bore strong 
individual characteristics. The passion and unaffectedness contained in their works are 
qualities that an academic painter would be searching for all through his life. Seeing this, I 
encouraged Dr. Wu to give up the works of old Chinese masters and realistic sketching. I 
urged him to not limit himself to Chinese ink and brush paintings, to go beyond the 
objective natural phenomena, so that he can experience inwardly the connective spirit 
between matters and the self. As the Qing Dynasty painter Shen Huang said, “Depict the 
spirit not the look, draw out the meaning but not the form”. I advised him to use bold 
strokes and vivid colors and ink; to look deep in his heart, revisiting the images in his 
sketchbook and paint them anew on the canvas. 

Approximately two years after the change of direction, with persistent efforts and dedicated 
diligence, Dr. Wu was able to immerse himself into an artistic realm where sceneries change 
with his own mindset and objects become media for expressing the self. He was like a horse 
broken loose from his halter, galloping freely while spreading a vision of colors, brilliant and 
contrasting. His unschooled lines produce similitude, strange shapes and interesting symbols. 
Together they constitute his unique painting style. 
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In the following few years, Dr. Wu produced many paintings, mostly with scenery as the 
main subject. They include Chinese and Western famous scenic spots as well as places he 
has visited, such as Paris, New York, Boston, Chicago and San Francisco etc. In these 
paintings, he uses that partitionment method at will to compose his paper/ canvas. He also 
uses criss-cross lines to depict high-rises and streets. The interestingly created forms 
portray the many kinds of people in a metropolis. He then intersperses these figures in the 
transformed buildings. Vibrant and rich colors, dream like composition, interweave together 
with his inner feelings make his renditions of people, activities, cities, sceneries and their 
immanent sociality so much more moving. 

Dr. Wu’s portrayal of people is also full of characteristic. He expresses their love and joy 
with a childlike heart. Those orderly arranged geometrical designs are full of decorative 
interests. The harmonious color and tone elicit a peaceful and unaffected atmosphere. Yet, 
dotted amidst all these are flowers, birds and other vegetation, full of vitality, adding a 
degree of romanticism to the whole. 

Recently, Dr. Wu was inspired by oracle-bone inscriptions of Yin and Shang Dynasties. He 
attempts to link pictures and calligraphy, to unite both in an abstract way in order to 
express the mystical spirit of the East as well as the immanence of traditional Chinese 
culture. He is a brave challenger of art. Although he has passed his seventies, he is still 
searching for varied subjects and forms, attempting breakthroughs in his style. 

He has traveled on his artistic journey for ten years. During this time he paints for the 
pleasure of himself without ulterior motives. He has produced many works with rich 
contents. Because he is not fettered by Academic and traditional theories, he can exhibit his 
intuitive concept freely. In many ways, although he possesses many characteristics of Naive 
painters, he is different from them in the sense that he does not reside in a backwater place, 
his works have no trace of provincialism. Because he is not unsophisticated like them, his 
works are not as plain and primitive. His education, training and his residency in the New 
York metropolitan region all project unto his canvas; carrying a strong sense of time, 
intelligence, together with depth and his unique concept. The fact that he has not yet 
mastered the traditional skills does not diminish the outpouring of his resonance of spirit. 
Way back in the Northern Song period, Shi Su made the comment that if to paint is to seek 
similitude, then the resulting painting will be no more than a child’s scribbling. 


Heshi Yu 2009 NJ 
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Selected Plates 



Bushkill Falls PA WC 24x36 96 








Huangshan WC 22x33 95 



Hwangshan Panorama I &2 WC 33x48 95 
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Blossom Ac 18x21 03 



Market WC 17x27 03 








Bougainvillea Ac 22x30 07 
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Still life 13x18 98 


% 





Bryce Canyon Ac 27x27 97 



Mt Maures S. France Ac 22x30 06 
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Mountains 18x27 04 














High Atlas Mountain Morocco Ac 37x37 97 



Arches National Park Utah Ac 22x30 00 
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Bryce Canyon Ac 18x27 04 
















Sunrise WC 18x27 04 



Sun set WC 18x27 04 
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High Atlas Mountain Morocco Ac 22x30 05 








Boats with Flags WC 21.5x30 05 



Harbor town Ac 24x33 05 
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Waterfalls WC 18x27 04 










Harbor Ac 27x18 03 



Marseilles France Ac 22x30 06 
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Untitled I WC 17x27 04 


















Untitled 2 WC 17x27 04 
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Untitled 3 WC 17x27 04 













Untitled 4 WC 17x27 04 
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Untitled 5 WC 17x27 04 













Untitled 6 WC 17x27 04 
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Untitled 7 WC 17x27 04 






Woman in Rwanda Ac 18x27 04 
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Mother and Child Ac 18x27 04 






Satisfaction Ac 18x27 04 
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Indian Woman Ac 15x22 04 








Indian Chief Ac 15x22 04 
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Villagers Raise a Child Ac 25x33 05 



Villagers Raise a Child Ac 25x33 06 























Healing Ac 22x30 05 
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Enchanted Garden I Ac 22x30 07 
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Family Ac 22x30 07 



Enchanted Garden 2 Ac 22x30 07 
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Enchanted Garden 3 Ac 22x30 07 













Love in the Hamptons Ac 22x30 07 



Lovers' World Ac 22x30 07 
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Liberation Ac 22x30 07 







Parental Lesson Ac 22x30 07 



Pauper's Dream of True Love Ac 22x30 07 
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Politicians in America Ac 22x30 07 



Crossing Paths Ac 22x30 08 



















Egoiste Ac 22x30 08 
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Lotus I Ac 24x30 08 




















Mother and Child 2 22x30 08 
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Mother and Children 2 Ac 22x30 08 



Power of Nature Ac Can 24x30 08 



















Flowers WC 17x27 02 
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Crystals I Ac 18x27 04 
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Crystals 2 Ac 18x27 04 









Symphony Ac 17x27 04 



Shopping WC 12x18 03 















69 



Indian Motif 2 Ac 18x27 04 

























Indian Motif 3 Ac 19x23 04 



Indian Motif 4 Ac 18x27 04 
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Indian Motif 5 Ac 18x27 04 
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Indian Motif 6 Ac 18x27 04 
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Indian Motif 7 Ac 18x27 04 













Indian Motif 8 Ac 18x27 04 
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Indian Motif 9 Ac 18x27 04 



Indian Motif I Ac 18x27 05 
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Geiser Ac 9.5x24 05 



Hunting Ac 25x37 05 
















African Village Ac 22x30 04 



Beautiful Nature Ac 25x33 05 
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City of Utopia Ac 25x33 05 



Friendly Eco System Ac 22x30 05 














Farm Life Ac 22x30 05 



Farm Life Ac 22x30 06 
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Coastal City Ac 22x30 04 



City Ac 22x30 04 

























Arts of NYC Ac 26.5x32 05 
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The Gate NYC Ac 22x30 05 











East West Travellers Ac 22x30 09 











Africa and Spain Ac 22x30 09 

2009 First Place, Annual Essex Couty Senior Show, NJ 























Abbey de Senanque Provence Ac 22x30 05 
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Boston Ac 22x30 05 


mm 



































France Ac 22x30 05 
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Charles River Boston Ac 22x30 05 



Harbor with Boats Ac 17x24 05 











New york City Ac 22x30 05 
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NJ NY Ac 23x31 05 



























Oceanography Inst. MA Ac 18x26 05 
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Religion and the World Ac 22x30 05 






















































Old and New Lakeside Village Ac 25x33 05 



Temple Angkor Wat Cambodia WC 18x26 05 
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San Francisco with Bay Bridge Ac 22x30 05 


















WuZhen China Ac 25x33 05 



ZouTzon China WC 17x27 05 
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Taipei Taiwan Ac 22x30 05 





















Burano Island Italy Ac 22x30 06 



Inner Harbor MD Ac 22x30 06 
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San Francisco Ac 22x30 05 























Lewes DW Ac 22x30 06 



Lombard St San Francisco Ac 22x30 06 
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Met Museun of Art Ac 22x30 06 



Musee d'Orsay Ac 22x30 06 





















Shea Stadium NY Ac 22x30 06 



Paris Ac 22 x 30 09 
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Rothenburg Germany Ac 22x30 06 

2008 Essex County Art Festival, 2nd prize 










S France Ac 22x30 06 
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Taiwan Ac 22x30 06 



Venice Ac 22x30 06 















HarborTown Rl Ac 22x30 07 



Flirting Ac 22x30 08 
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Medieval to Modern France Ac 22x30 06 















Battery Park NYC Ac 22x30 07 
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Penn Station NYC Ac 22x30 07 

























Central Park NYC Ac 22x30 07 



Market Tibet Ac Can 24x30 09 















Music Making Ac 22x30 07 























Warwick NY Ac 22x30 07 










South Street Seaport NYC Ac 22x30 07 

Millburn-Short Hills Arts Juried Show, Honorable Mention 



















Festivity NYC Ac 22x30 08 
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Financial District NYC Ac 22x30 08 












Manhattan NYC Ac 22x30 08 
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Metroplitan Opera House Ac 22x30 09 










Party after Roundup Ac 22x30 08 














N Madison Sq Garden Ac 22x30 08 











Washington Sq Park NYC Ac 22x30 08 
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1 Bright Moon and Yearly Abundance 

2 Abundance of Vintage Wines 

f* 

3 Only the Sky is Big 

4 Eternally Bright Moon 

$□^£11 

5 Watching Fish in Jude-colored Pond 


6 Spring Breeze Bring contentment 

7 Wine Making Reunion Jolly 

wmmm 

8 Finding Pleasure in the Mountain 

9 Drink and be Merry 

to Bright Autumn Moon in a Clear Sky 

11 Happiness is When Mountain Meets th« 
Creek 

12 Spring is in the Snow 

13 Teaching is Learning 

mmm 



Bright Moon and Yearly Abundance ^ —E Ac 22x30 09 
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Abundance of Vintage Wines 3£|f Ac 22x30 09 
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Only the Sky is Big Ac 22x30 09 
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4 


Eternally Bright Moon Ac 22x30 09 








5 


Watching Fish in Jude-colored Pond Ac 22x30 09 
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6 


Spring Breeze Bring contentment ^151^ § Ac 22x30 09 













7 


Wine Making Reunion Jolly j#iSl 9 ui^ Ac 22x30 09 
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8 


Finding Pleasure in the Mountain § Ac 22x30 09 
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Drink and be Merry Ac 22x30 09 
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10 


Bright Autumn Moon in a Clear Sky Ac 22x30 09 






Happiness is When Mountain Meets the Creek |JL|7KStS^ Ac 22x30 09 
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12 Spring is in the Snow ^7f3lJL| c f :I Ac 22x30 09 
















13 


Teaching is Learning Ac 22x30 09 
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Selected Sketches 
& Others 
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Carved Seals in 
Various Scripts and 
Patterns 
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EXHIBITIONS 


Solo Exhibitions: 


1996 Millburn Public Library, N.J. 

2001 Millburn Public Library, N.J. 

2006 Watchung Arts Center, N.J. 

2008 Children's Specialized Hospital Gallery, N.J. 

Juried (Group) Exhibitions: 

1994 Renee Foosaner Gallery, N.J. 

1995 The Office Center Gallery at Short Hills, N.J. 

1996 Lever House Gallery, N.Y. 

1996 The Office Center Gallery at Short Hills, N.J. 

1996 Westmoreland Arts and Heritage Festival, Pa. 

1997 The Cork Gallery at Lincoln Center, N.Y. 

1997 The Office Center Gallery at Short Hills, N.J. 

1998 The Office Center Gallery at Short Hills, N.J. 

1998 Millburn Public Library, N.J. 

1999 Nabisco Gallery, N.J 

2000 Spring Arts Festival, N.J. 

2000 Overlook Hospital Gallery, N.J. 

2002 Renee Foosaner Art Gallery, N.J. 

2003 Spring Arts Festival, N.J. 

2003 Meadowland Environment Center, N.J. 

2003 Renee Foosaner Art Gallery, N.J. 

2004 Meadowland Environment Center, N.J. 

2006 The Office Center at Short Hills, N.J. 

2006 Watchung Arts Center, N.J. 

2006 Overlook Hospital, N.J. 

2006 National Newark Building Gallery, N.J. 

2007 Renee Foosaner Art Gallery, N.J. 

2008 Renee Foosaner Art Gallery, N.J. 

2008 Livingston Community Center Gallery, N.J. 
2008 Annual Essex County Senior Art Show, N.J. 

2008 Renee Foosaner Art Gallery, N.J. 

2009 Renee Foosaner Art Gallery, N.J. 
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2009 Annual Essex County Senior Show, N.J. 

Group Exhibitions: 

1991 Watchung Art Center, NJ. 

1992 East Brunswick Library, N.J. 

1992 Millburn Public Library, N.J. 

1992 Amerasia Bank, N.Y. 

1992 Edgewater Library, N.J. 

1992 Lawrenceville Library, N.J. 

1993 Millburn Public Library, N.J. 

1994 Millburn Public Library, N.J. 

1995 Millburn Public Library, N.J. 

1998 East Brunswick Library, NJ. 

1999 Palisades Park Multimedia Center, N.J. 

1999 Livingston Library, N.J. 

1999 Marlboro Library, N.J. 

2000 West Caldwell Library, N.J. 

2003 Newark Museum Council Annual Benefit Exhibition, N.J. 

2004 Watchung Arts Center, N.J. 

2004 Renee Foosaner Art Gallery, N.J. 

2008 Visual Arts Center of N.J., N.J. 

2008 Library of the Chathams, N.J. 

2008 Madison Public Library, N.J. 

2009 Crane's Mill Town Square Gallery, N.J. 

2009 The Gallery of Kinnelon Library, N.J. 

Awards: 

2000 Second Place, Millburn Short Hills Arts Club, N.J. 

2003 Second Place, Meadowland Environment Center, N.J. 
2008 Honorable Mention, Millburn Short Hills Arts Club, N.J. 

2008 Second Place, Annual Essex County Senior Art Show, N.J. 

2009 First Place, Annual Essex County Senior Show, N.J. 


WEN-HSIEN WU, MD 



Wen-hsien Wu, MD, a long time resident of Short Hills, originally 
from Shanghai. China, aside from establishing himself as a renowned 
academician in science and medicine, has also developed great passion for 
the arts. However, it wasn’t until after the completion of his medical 
education in Taiwan that he began studying formally traditional Chinese 
painting in 1958 and it wasn’t until 1991 when he was able to resume 
painting on a regular basis. For the past few years. Wen has departed 
from his early traditional Chinese brush and ink style to light form color 
abstract and expressionistic water color and acrylic paintings, blending 
techniques from eastern and western styles. He also does traditional 
Chinese calligraphy and seal carvings which are integrated into his 
artworks. 

During Wen’s extensive travels throughout the world and within the United 
States. Wen has created over 1400 sketches. Most of his paintings are 
final products from these sketches. Most recently he developed an innate 
style as shown in a series of paintings based on ‘city scenes”. 

Wen Wu’s works have been extensively exhibited in juried shows and 
have won many awards. 




157 



on the Newark campus. Pictured 
above are five exhibitors each 
displaying one of their artworks 
(l-r): Wen-Hsien Wu, MD, professor 
of anesthesiology and director of the 
Pain Center at NJMS; Jeanne 
Krutzer, student, UMDNJ-New 
Jersey Dental School; Jacob 
Lindenthal, PhD and DrPH, profes¬ 
sor, Psychiatry, NJMS; Ernesto 
Amaranto (center, front); and David 
Gibson, EdD, Dean, UMDNJ-School 
of Health Related Professions. 




















. : 




a 








ealth professionals whose 
left side of the brain domi¬ 
nates will often find them- 
.selves overly stressed and 
not able to relate well to patients. 

A complete, balanced person makes 
a better healer," explains Ernesto 
Amaranto, MD, director of student 
mental health services at UMDNJ- 
New Jersey Medical School (NJMS) 
in Newark and the coordinator of “A 
Celebration of the Arts by Those who 
Heal,” held from April 25 to May 3 






















His father studied sugar refining in Ohio and Louisiana. He was one of the pioneers in Chinese sugar refining industry and in 
sugar-cane cultivation. His mother graduated from Radcliffe College and held teaching positions upon her return. Both were 
Tsing-Hua Alumni, Peking ( now Beijing), China. 
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Wen-Hsien's family was associated with America for a long time. His grandfather, Nae Tsung 
Woo (upper left), was a combined product of Chinese classical and western education, holding 
both a Hanlin degree from the Chinese court and a BA from the University of California, 
Berkley and a graduate degree in finance from the University of Wisconsin. 
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TIM. VI' I IN 


IVking. China 

R<irn Mu) .*»*. I MM. Kuhirn China. 

Pci llua Girl*' Sfhwil. IVkin*. < hina. 

Bloluf> 

I have aalkul nun h in lhr j<*>.H*nal 
laboratory that 1 muM vhalUnin anyone to 
«!<■ a walkiriir '«o in ih* Olym|n« Kami** 

f. oft Act* •ark il fiirr ami •ark n mi ra 
A • Iti I* lav’d, Htrd* aaty tn In ork “ 




«*•«** 

TSING HUA COLLEGE 

OIKINO 

Orfic t or TMC PIIIIBIRT 


« 

fi 

s 


?0 moil I? MAY C01ICER1I: 

ails 1 b to certify thet MISS ?UBC-YU LIH 
liaa passed a competitive exrmln'tlon held recently under 
the auspices of this Institution for the seleotlon of « 
limited number of outlined youne women to study In 
Anorlor ct tie oxper.ae of tie Chinese Governmei.t. Miss 
bin lies with her oredentltls from jel Hua School. 

Peking which she will glrdly submit whenever 

reoulred. I bep to aommei.d her to the kind attention of 
the oolle.-e authorities do will hare char^ of her studies, 
and ahnil fppyeoirte any advice that may be irlven her from 
time to tine. 

S/e maintain tn oi'-'loe r.t ;Ytshin,Tton, D. C. known as 
the Chinese ilduottIona 1 Mission to the United states of 
America, 231£ 19th St., li. il ., Weshlr. tton, 1». C. . under the 
superintendence of Ur. 0. ?. Chr o, who hes generel super¬ 
vision of rill government students lr. America sent out by 
this Institution. College authorities tre recreated to 
oommunlonte v-ltl Hr. Ohro In ell matters oonoernlny Miss 
Lin , fend to send reports from time to time concerning the 
progress made by her. 



His mother, Tung-Yu Lin (left and center), 
was among the earliest Chinese students 
graduated from Raddiffe College (class 1925). 

Wen-Hsien's grandmother, Mrs. Woo 
(right upper) and his grandfather. Nae Tsung 
Woo (right lower). 


Both of Wen-Hsien's parents went to the 
United States for advanced studies on the 
merit of Gengzi Indemnity Scholarships. 


Poking. Chinn 
July £5, 19£1 















July 5 1958 National Taiwan University, Medical school graduation. 
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This is a glimpse of Wen-Hsien family in his art world. The upper right is a whimsical painting of his daughter's favorite 
character for her. Lower is his son on a river rafting trip. Upper left is his Short Hill surrounding and Newark airport cafeteria. 
















ft ( Wen-1 Isien Wu ) 

EHGBooks 

(R ) 'j}*\ 

SjSISIAiiJJv&iliB : http://www.TaiwanFellowship.org 

itk J3IA06 Mdbrfj AS®2 i 4 1? 

m s5 02-2707-9001 H 616-617 

ep 0HR#c^ pod stm& 

tUKS B MB 2013 ^ 11 M ( 55 H 3 I Kindle M. -f # 1 ^ ^ fcfci life ) 

,$?.$£$£ Amazon.com 

i£;£j$8'Srl$ : http://www.sanmin.com.tw 

ERM«:lb® 

i&fcbio4 386 

^ 15 ' 02 - 2 500 - 6600 

ttk^iMoo 61 & 

3 §^02-2361-750 

: http://www.kingstone.com. tw 

£ Hlftg # 1200 A ( H£ 40 K / A&*£ 240 7L ) _ 

10.3 ***JUB«E • • 

;u ,j . l!n j U . t | Slates. Permission required fo r reproduction, or tran s lation in vOiole or part 






ISBN 97H-62503-070-2 


#«EHGBooks«ifcl»l>SJ 

www tHGBooM con 


4 

n 

I 

% 

i < 

W 4 

T"1 

r 


• 


■ \ 

1/5 

r 

SSa 














































